


















BILLY AL BENGSTON 

Watercolors 1974-1980 


The Corcoran Gallery of Art 
Washington, D.C. 

January 31—March 29,1981 








ACKNOWLEDGEMENTS 


This exhibition, one of the series Modern Painters at 
the Corcoran, has been made possible by SCM 
Corporation, New York City. Special acknowledge¬ 
ments are due to Penny Little, who has coordinated 
the exhibition and catalogue, and to John Berggruen, 
James Corcoran, Fredericka Hunter, and Duncan 
Macguigan, who have also assisted in this project. 


Catalogue design by Billy A1 Bengston 
Art direction by Harald Johnson 
Printing by Porter & Griffin, Los Angeles 
Color separations by Ultracolor, Los Angeles 
2,000 copies 

Copyright ©1980 The Corcoran Gallery of Art, 

Washington, D.C. 

Library of Congress Catalogue Card Number 8 —70863 
Photo Credits: 

Snapshots on location by Penny Little and Billy A1 Bengston 
All other photography by Brian Forrest, Los Angeles 


BILLY AL BENGSTON 


Billy A1 Bengston, in the years when I first knew 
him and his famously audacious paintings, 
seemed the embodiment of the aesthetic 
iconoclast. He worked in media and forms which 
appeared at once aggressive, overtly reflective 
of the Southern California motorcycle culture 
in which the artist moved, sometimes violent, 
always rather intentionally heraldic and ritual¬ 
istic in spirit. The centering of iconic shapes, 
the chevron or the iris, upon subtly nuanced, 
gleaming metallic surfaces—the insistent glitter 
and symmetry and coolness of all this work — 
seemed scarcely to foreshadow what was to 
come. For now he has developed a replete body 
of work whose ascendent character is of tra¬ 
ditional physical mastery of an old-fashioned 
medium, watercolor, executed with the most 
unashamed lyricism. 

Bengston always was a kind of artistic 
hedonist. He takes his place as one of the key 
figures in a certain important coterie of Los 
Angeles artists who emerged in the 1960s as a 
group, and gradually developed in various 
autonomous directions. With hindsight, it is 
not so difficult to see that Bengston actually 
never was destined to become anything but 
a basically "conservative" artist, concerned with 
values of decorative/formal tension in the long 
modernist tradition. What could never have 


been extrapolated in 1968 or '69 is the astonishing 
fact that Bengston has become one of the most 
original and accomplished and satisfying 
practioners of our time, in one of the most 
intransigent of artistic media. 

Bengston did not perfect his watercolor 
technique overnight. In fact he began in a spirit 
of exploratory diversion from his earlier acrylic 
paintings by incorporating the familiar heraldic 
images, combined with other basically linear 
and "descriptive" elements, with the chromatic/ 
translucent qualities inherent in the watercolor 
medium. Gradually he purged and lightened his 
images, reaching a kind of critical turning point 
with the Puerto Escondido watercolors in 1977. 
With these, Bengston began to use a formal 
repertory different from the heraldic themes, 
introducing references to windows, shadows, 
vegetation, actually summoning the erotic 
evocation of light through Venetian blinds. A 
new lightness and lyricism, a new openness, 
an unprecedented accounting for the entire 
picture, and for atmospheric unity, begin to 
assert themselves. 

Bengston has always seemed in a way to be 
about glamour, or at least about pure style and 
sensibility and the tension inherent in those 
rather dangerous qualities. He has shown 
himself able to transcend mere glibness in his 



work simply by virtue of his innate eccentricity 
and his skilled eye, but perhaps not until this 
series of watercolors has his art been so irre¬ 
futably major. The irony of his emerged impor¬ 
tance in this medium is pointed: the watercolors 
are smaller in scale, and in a way more modest 
in ambition, than most of his paintings and 
other works. The traditional difficulty of the 
watercolor medium may be the challenge 
Bengston has needed in order to allow himself 
to express a kind of lucidity, ease and unself¬ 
conscious grace which didn't quite find expres¬ 
sion in his more iconoclastic works. In the middle 
period watercolors, starting with the Puerto 
Escondido images, Bengston seems to have 
renounced aggression and at least temporarily 
eschewed the perversity so often latent in his 
work. The macho-derived, even obsessive, 
character of much of his art seems drained away. 
But then, gradually, in the Lahaina works a 
certain perfumed resonance finds its way into 
the images; a familiar eccentricity and edge 
reappears. 

It is important to register the strong sense in 
the watercolors of an assimilation of geographic 
environment. Bengston never literally depicts 
a particular landscape or location, but he 
allows the flavor or ethos of a given place to 
determine both the atmosphere and the under¬ 


lying thematic imagery of each series of water- 
colors. The Lahaina works differ from the Puerto 
Escondido works in a way which indicates the 
change of locale from Mexico to Hawaii—but 
not specifically or in any literary sense. Bengston 
somehow charges the painting with his own 
mediated sense of his immediate environment— 
and in so doing he manages to communicate 
to the viewer his own sense of place. 

In the most recent watercolors, an important 
new element is introduced. Bengston literally 
opens up, aerates the drawings by cutting into 
the paper in a saw-toothed fashion, then 
reassembling the elements so that narrow 
segments are opened up, seen through. What 
results is an additional element of drawing — 
the jagged edges become strong linear state¬ 
ments working with the internal drawing, and 
with color and light, to produce an effect of 
collage-like disjuncture. 

Bengston's cut and reassembled watercolors 
project a kind of cataclysmic tenseness, seeming 
broken, disrupted, but never appearing disor¬ 
ganized. They do not quite operate as do collages 
or montages, where we are brought to acknowl¬ 
edge literal elements which sit on top of, and 
destroy, illusionistic space: the jagged cuts in 
Bengston's works function both integrally in the 
service of both the illusionistic space and the 


surface linearity of the works. The passages 
formed by an operation of serrated cutting and 
reassembling function in intimate accord with 
the entire chromatic ordering of the composition. 
The febrile imagery suggested by palm fronds 
and tropical vegetation is played off against a 
coolly dispassionate realm of imagery — the 
larger, topographical concern created by the 
allusion to earthquake faults on the one hand, 
and lightning bolts on the other. 

The overall sense of development in the 
watercolors from 1974 to the present is of a 
transition from works whose main articulation is 
both heraldic and schematic and whose formal 
character is "closed" and traditionally painterly, 
through a second phase whose nature is increas¬ 
ingly open and atmospheric and referent to 
specific geographic location, and into a third 
group of watercolors whose combination of 
natural imagery and assemblage represents a 
genuine act of synthesis. The most recent 
watercolors, in their translucent layerings and 
overlappings and collage-like organization, 
constitute one of the artist's most important 
bodies of work. 


Jane Livingston 



CATALOGUE OF THE EXHIBITION 


Unless otherwise noted all work lent courtesy of 
Acquavella Gallery, New York; John Berggruen 
Gallery, San Francisco; James Corcoran Gallery, Los 
Angeles; and the Texas Gallery, Houston. 

Dimensions are in inches, height preceding width. 


1. 3 Venice Watercolors 

1974 

3 panels 22Vi x 30V2 each, framed separately 
Collection of Mr. and Mrs. Peter Morris, Houston 

2. Venice Watercolor 

1975 

10V4 x 40V4 

3. Puerto Vallarta Watercolor 

1975 

2 panels 12 x 16 each, framed together 

4. Puerto Mejia Watercolor 

1976 

7Vs x 30 3 /s 

5. Puerto Mejia Watercolor 
1976 

2 panels 15 5 /s x 22 5 /s each, framed together 

6. Puerto Mejia Watercolor 

1976 

3 panels 16 Vs x 12 Vs each, framed together 

7. Puerto Escondido Watercolor 

1977 
15x20 

Private collection 

8. Puerto Escondido Watercolor 
1977 

15x20 

Private collection 


9. Puerto Escondido Watercolor 

1977 
20x15 

Collection of Penny Little, Venice, California 

10. Puerto Escondido Watercolor 

1978 
9 7 /s x 10 

Courtesy of James Corcoran Gallery, Inc., 

Los Angeles 

11. Puerto Escondido Watercolor 
1978 

8 x 7 3 /s 

12. Puerto Escondido Watercolor 
1978 

8V2 x 8Vs 

Courtesy of James Corcoran Gallery, Inc., 

Los Angeles 

13. Lahaina Watercolor 
1978 

16 x I6V4 

Collection of Mr. and Mrs. William C. Janss, Jr., 
Thousand Oaks, California 

14. Lahaina Watercolor 
1978 

22 3 /4 x 29 3 / 4 

Collection of Fredericka Hunter, Houston 

15. Lahaina Watercolor 
1978 

17V4 x 20V4 

16. Lahaina Watercolor 
1978 

16 x I6V4 
Private collection 

17. Lahaina Watercolor 
1978 

10 3 / 4 x ll 3 /4 




18. Honolulu Watercolor 
1979 

22 3 A x 29 3 /4 

Private collection. New York 

19. Honolulu Watercolor 
1979 

22 3 /4 x 29 3 / 4 

20. Honolulu Watercolor 
1979 

29 3 / 4 x 22 3 A 

21. Honolulu Watercolor 
1979 

29x21 

22. Honolulu Watercolor 
1979 

42x29 

Collection of Robin and Jessie French, 

Beverly Hills, California 

23. Honolulu Watercolor 
1979 

29x20 

Collection of Jim Brown, Santa Monica, California 

24. Honolulu Watercolor 

1979 

7V 2 x 7H 4 

25. Honolulu Watercolor 

1980 

41 1/4 x 29 V 2 

Collection of Dick Moncrief, Ft. Worth, Texas 

26. Honolulu Watercolor 
1980 

31 x 22 3 /4 

27. Honolulu Watercolor 
1980 

23V4 x 46 

Courtesy of James Corcoran Gallery, Inc., 

Los Angeles 


28. Honolulu Watercolor 
1980 

30 x 22 3 /4 

Collection of John Berggruen, San Francisco 

29. Honolulu Watercolor 
1980 

28 x 20V2 
Private collection 

30. Honolulu Watercolor 
1980 

30 3 /4 x 22 3 / 4 

Courtesy of James Corcoran Gallery, Inc., 

Los Angeles 

31. Honolulu Watercolor 
1980 

10 x 37% 

Collection of Mr. and Mrs. Bob Meistrell, 
Redondo Beach, California 

32. Honolulu Watercolor 
1980 

12 x I8V4 

Collection of Edith McBean Fine Art, New York 

33. Honolulu Watercolor 
1980 

5V4 x 7V4 

Collection of Joan and Jack Quinn, Beverly Hills, 
California 

34. Honolulu Watercolor 
1980 

7V4 x 5 

Private collection 
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BIOGRAPHY 


Billy A1 Bengston was born in 1934 in Dodge City, 
Kansas. He was an art student at Los Angeles City 
College, 1952-53; the California College of Arts and 
Crafts, Oakland, 1955; and the Otis Art Institute, Los 
Angeles, 1956. Bengston is represented in the 
permanent collections of most major American 
museums and received a National Foundation for the 
Arts Grant in 1967, a Tamarind Lithography Workshop 
Fellowship in 1968 and a John Simon Guggenheim 
Memorial Foundation Fellowship in 1975. He currently 
resides in Venice, California. 

SOLO EXHIBITIONS 

1958,1960,1961,1962,1963 Ferus Gallery, Los Angeles. 

1962 Martha Jackson Gallery, New York. 

1968 San Francisco Museum of Art. "Motel Dracula." 
September 1-November 2. 

Los Angeles County Museum of Art. November 26- 
January 12. (Shown afterward at the Corcoran Gallery, 
Dupont Center, Washington D.C. and at the Vancouver 
Art Gallery, Canada.) (Illustrated catalogue with text 
by James Monte, design by Edward Ruscha.) 

1969 Pasadena Art Museum. "Motel Dracula." 

March 18- April 20. 

Utah Museum of Fine Arts, Salt Lake City. 

November 9-December 7. 

1970 Santa Barbara Museum of Art, California. 

February 3-March 16. 

Mizuno Gallery, Los Angeles, March 1-31. 

Galerie Neuendorf, Hamburg, Germany. April 15- 
May 15. 

Galerie Neuendorf, Cologne, Germany. September 11- 
October 10. 

1971 Margo Leavin Gallery, Los Angeles. April. 

La Jolla Museum of Art, La Jolla, California. October. 


Contract Graphics Associates, Houston, Texas. October. 
Galerie Neuendorf, Cologne, Germany. November. 

1972 Felicity Samuel Gallery, London, England. 

October 9-November 3. 

Galerie Neuendorf, Hamburg, Germany. October. 

1973 Corcoran & Corcoran Gallery, Miami, Florida. 

January 6-28. 

Nicholas Wilder Gallery, Los Angeles. January 20- 
February 20 and June 26-July 28. 

Pollock Gallery, Southern Methodist University, 

Dallas, Texas. February 3-March 3. 

Contemporary Arts Museum, Houston, Texas. 
February 23-April 15. 

Texas Gallery, Houston, Texas. October 6-November 6. 

1974 John Berggruen Gallery, San Francisco. 

February 20-March 23. 

Jared Sable Gallery, Toronto, Ontario, Canada. June 1-15. 
Texas Gallery, Houston. August 20-September 7. 
Nicholas Wilder Gallery, Los Angeles. October 15- 
November 3. 

1975 Pyramid Gallery, Washington D.C. January 14- 
February 10. 

Dootson-Calderhead Gallery, Seattle, Washington. 
September 11-October 11. 

1976 Texas Gallery, Houston. January 26-February 21. 
Portland Center for the Visual Arts, Oregon. 
November 5-December 11. 

1977 University of Montana, Missoula. March 2-18. 

James Corcoran Gallery, Los Angeles. May 17-June 18. 
(Fully illustrated color catalogue; biographical and 
bibliographical notes.) 

Texas Gallery, Houston. June 19-July 21. 

1978 James Corcoran Gallery, Los Angeles. January 13- 
February 11 and December 8-January 1,1979. 



Security Pacific Bank Building, Los Angeles. "Billy A1 
Bengston: Paintings of the Seventies." February 27- 
April 16. (Fully illustrated color catalogue with text by 
Fredericka Hunter; biographical and bibliographical 
notes.) 

John Berggruen Gallery, San Francisco. March 8- 
April 8. 

Sarah Campbell Blaffer Gallery, University of 
Houston, Texas. June 16-July 23. 

Texas Gallery, Houston. October 31-November 18. 
Mizuno Ceramics Gallery, Los Angeles. November 14- 
December 15. 

1979 Conejo Valley Art Museum, Thousand Oaks, 
California. "Billy A1 Bengston: 20 Years on Paper." 
January 21-March 4. 

Acquavella Contemporary Art Gallery, New York. 
September 14-October 20. 

Cantor/Lemberg Gallery, Birmingham, Michigan. 
October 16-November 10. 

Texas Gallery, Houston. November 27-January 5,1980. 

1980 James Corcoran Gallery, Los Angeles. March 18- 
May 30. 

Honolulu Academy of Arts, Honolulu, Hawaii. "Billy 
A1 Bengston Watercolors." July 11-August 24. 

SELECTED GROUP EXHIBITIONS 
1959 Ferus Gallery, Los Angeles. "Edward Kienholz 
and Billy A1 Bengston: Collages." 

1962 Pasadena Art Museum, California. "Pacific 
Profile." (Catalogue with text by Constance Perkins.) 
Whitney Museum of American Art, New York. "Fifty 
California Artists." October 23-December 2. (Catalogue 
with text by Lloyd Goodrich and George D. Culler.) 

1963 Art Institute of Chicago. "66th American Exhibi¬ 
tion." January 11-February 10. (Catalogue with text by 
A. James Speyer.) 


Los Angeles County Museum of Art. "Six More." 

July 24-August 25. (Catalogue with text by Lawrence 
Alio way.) 

Oakland Art Museum, Oakland, California. "Pop Art 
USA." September 7-29. (Catalogue with text by John 
Coplans; reprinted in Artforum, vol. 2, no. 4, October, 
p. 30, ill. p. 27.) 

Pasadena Art Museum, California. "Hard Edge and 
Emblem: New Work." November 12-December 26. 

San Francisco Museum of Art. "Pacific Coast Invita¬ 
tional." March 8-April 7. (Catalogue) 

1964 Larry Aldrich Museum, Ridgefield, Connecticut. 

"Old Hundred." (Catalogue) 

1965 Milwaukee Art Center, Milwaukee. "Pop Art and 
the American Tradition." April 19-May 9. (Catalogue 
with text by Tracy Atkinson.) 

VIII Biennial of the Museum of Modern Art, Sao Paulo, 
Brazil. (Shown afterward at the Smithsonian Institute, 
Washington, D.C.) (Catalogue with text by Walter 
Hopps; biographical and bibliographical notes.) 

1966 Seattle Art Museum, Washington. "Ten from 

Los Angeles." (Catalogue with text by John Coplans; 
biograpnical and bibliographical notes.) 

University of California at Irvine Art Gallery. 

"Abstract Expressionist Ceramics." October-November. 
(Catalogue with text by John Coplans.) 

1967 Pomona College Art Gallery, Claremont, Cali¬ 
fornia. "Speed Sculpture." March. (Exhibition of 
motorcycles and related paintings organized by 
Billy AI Bengston.) 

Pasadena Art Museum, California. "Selections from 
the Charles Cowles Collection." June 20-July 16. 
(Shown afterward at the Stanford University Art 
Gallery, California.) 











Museum of Modern Art, New York. "Recent 
Acquisitions." 

Whitney Museum of American Art, New York. "1967 
Annual Exhibition of Contemporary American 
Painting." December 13-February 4,1968. (Catalogue) 

1968 California State College at Fullerton Art Gallery. 
"Transparency/Reflection." (Catalogue with text by 
Kurt von Meyer.) 

American Federation of Art, New York. "Some 
Younger American Painters and Sculptors." Circulating 
exhibition, October 68-October 69. 

Los Angeles County Museum of Art. "Late Fifties at 
the Ferus." November 11-December 17. (Catalogue 
with text by James Monte.) (Also see review of this 
exhibition written by Billy A1 Bengston, Artforum, 
vol. VII, no. 5, January 1969, pp. 33-35, ill.) 

1969 Museum of Modern Art, New York. "New Media: 

New Methods." Circulating exhibition, February 69- 
August 70. 

Gallery Reese-Palley, San Francisco. "Three Modern 
Masters: Billy A1 Bengston, Edward Ruscha, Frank 
Lloyd Wright." March 25-April 10. (Catalogue with 
text by Carol Lindsley.) 

Museum of Modern Art, New York. "Tamarind: 
Homage to Lithography." April 29-June 20. (Catalogue 
with text by Virginia Allen.) 

Multiples, Inc., New York. "A Look at Neo-Ruralism 
and Something Else." September 30-October 31. 

(With Ed Ruscha and Ed Moses.) 

Fort Worth Art Center Museum, Texas. "Contemporary 
Drawing Show." October 23-December 1. (Catalogue 
with text by Peter Plagens.) 

Stedelijk van Abbemuseum, Eindhoven, The 
Netherlands. "Kompas IV." November 21-January 4, 
1970. (Catalogue with text by Jan Leering.) (Shown 
afterwards at Dortmund ana at the Kunsthalle, Bern.) 


Pasadena Art Museum, California. "West Coast 
1945-69." November 24-January 18,1970. (Catalogue 
with text by John Coplans.) (Shown afterward at the 
City Art Museum of St. Louis, Art Gallery of Ontario 
and the Fort Worth Art Center.) 

Whitney Museum of American Art, New York. 

"Annual Exhibition of Painting." December 16- 
February 1,1970. (Catalogue) 

Edizioni O, Milan, Italy. "California Graphics." (Travel¬ 
ing exhibition with Ed Moses, Ed Ruscha, Ken Price, 

Joe Goode and Bob Graham.) 

1970 Institute of Contemporary Art, Philadelphia. 

"The Highway." January 14-February 25. (Shown 
afterward at Rice University Art Institute, Houston 
and the Akron Art Institute, Ohio.) (Catalogue with 
text by Denise Scott Brown and Robert Venturi.) 
Contemporary Arts Foundation, Oklahoma City, 
Oklahoma. "Three California Friends: Billy A1 Bengston, 
Joe Goode, Ed Ruscha." April 19-May 20. 

Mizuno Gallery, Los Angeles. "Tea Tables and 
Tapestries." November 22-December 17. (Two-man 
exhibition with Ed Moses.) 

1971 Illinois State University, Normal, Illinois. "Boxed 
Top Art." April 2-April 30. (Illustrated catalogue) 

Santa Barbara Museum of Art, California. "Spray." 
May. (Illustrated catalogue with text by Paul Mills.) 
Kunstverein, Hamburg, Germany. "USA West Coast." 
(Shown afterward at the Kunstverein, Hanover; 
Kolnischer Kunstverein, Koln; Wurtt. Kunstverein, 
Stuttgart.) (Illustrated catalogue with text by Helene 
Weiner.) 

1972 Govett-Brewster Art Gallery, New Plymouth, 

New Zealand. "The State of California Painting." 
(Traveling exhibition organized by Michael Walls to 
tour New Zealand, Australia and Hawaii.) (Illustrated 
catalogue with text by Michael Walls; biographical and 
bibliographical notes.) 



Fort Worth Art Center Museum, Texas. "Contemporary 
American Art: Los Angeles." January 12-February 6. 
Akron Art Institute, Ohio. "Four Artists: Ruscha, 
Bengston, Alexander, Moses." January 16-February 20. 
(Illustrated catalogue with text by A1 Kadloff.) 

Art Institute of Chicago, Illinois. "70th American 
Exhibition." June 24-August 20. (Illustrated catalogue) 
Albright-Knox Art Gallery, Buffalo, New York. 
"Working in California." November 3-December 10. 

1973 Corcoran Gallery of Art, Washington, D.C. 

"33rd Biennial Exhibition of Contemporary American 
Painting." February 23-April 8. (Illustrated catalogue) 
Yale University Art Gallery, New Haven, Connecticut. 
"American Drawing 1970-73." October-November. 
(Catalogue) 

1974 Santa Barbara Museum of Art, California. "Fifteen 
Abstract Artists." January 19-March 10. (Illustrated 
catalogue with text by Michael Walls.) 

"California Art for California Senators Program." 
Organized by Mrs. Frederick R. Weisman and 
Mrs. Armand Deutsch for Senate Office Building in 
Washington, D.C. 

Krannert Art Museum, Champaign, Illinois. "Con¬ 
temporary American Painting and Sculpture." 

March 10-April 21. (Illustrated catalogue) 

Whitney Museum of American Art, New York. "POP 
Art." April 5-June 16. (Illustrated catalogue with text 
by Lawrence Alloway; bibliography.) 

Lang Art Gallery, Scripps College, Claremont, 
California. "Painting: Color, Form and Surface." 
October 1-27. (Illustrated catalogue with text by 
Martha Alf.) 

1975 Los Angeles Institute of Contemporary Art. 

"Current Concerns." January 17-February 17. (Opening 
exhibition, curated by Walter Hopps.) 


Texas Gallery, Houston. "Arnoldi, Bengston, Benglis, 
Wudl." February 1-25. (Group show selected by artist 
Charles Arnoldi.) 

Art Gallery, University of California, Santa Barbara. 
"Four From the East/Four From the West." February 25- 
March 30. (Illustrated catalogue with text by Phyllis 
Pious.) 

Solomon R. Guggenheim Museum. "Recent Acquisi¬ 
tions." May 2-June 1. 

1976 Everson Museum, Syracuse, New York. "Works 
in Clay." January 25-April 4. (Illustrated catalogue 
with text by Margie Hugh to.) 

Newport Harbor Art Museum, Newport Beach, 
California. "The Last Time I Saw Ferus." February 28- 
April 17. (Illustrated catalogue with text by Betty 
Turnbull; biographical and bibliographical notes.) 

San Francisco Museum of Modern Art, California. 
"Painting and Sculpture in California: The Modern 
Era." September 3-November 26. (Shown afterward 
at the Smithsonian Institute, Washington, D.C.) 
(Exhibition organized by Henry Hopkins and Walter 
Hopps; illustrated catalogue, biographical and 
bibliographical notes.) 

Museum of Modern Art, New York. "Los Angeles." 
September 21-November 28. (Exhibition organized by 
Richard Marshall for the Member's Penthouse Gallery.) 

1977 Baxter Art Gallery, California Institute of Tech¬ 
nology, Pasadena. "Watercolors and Related Media by 
Contemporary Californians." September 29-October 30. 
(Illustrated catalogue with text by Michael Smith.) 

1979 Whitney Museum of Modern Art, New York. 

"1979 Biennial Exhibition." February 6-April 8. 
(Illustrated catalogue) 

Baxter Art Gallery, California Institute of Technology, 
Pasadena. "A Painting Installation." March 8-April 15. 
(Catalogue) 






Thomas Segal Gallery, Boston, Massachusetts. "Works 
on Paper from the Institute of Experimental Print¬ 
making." March 31-April 25. 

Art Gallery, Georgia State University, Atlanta. 

"Billy A1 Bengston and Alan Shields." April 9-27. 
Institute of Contemporary Art, University of 
Pennsylvania, Philadelphia. "The Decorative Impulse." 
June 8-July 21. (Shown afterward at the Mandeville 
Art Gallery, University of California at San Diego and 
Minneapolis College of Art and Design.) (Illustrated 
catalogue with text by Janet Kardon.) 

Corcoran Art Gallery, Washington, D.C. "Frederick 
Weisman Company Collection of California Art." 
September 14-November 21. (Shown afterward at the 
Alouquerque Museum of Art, New Mexico, and at 
the office of California Governor Jerry Brown, 
Sacramento.) (Illustrated catalogue) 

1980 Lowe Art Museum, University of Miami, Coral 
Gables, Florida. "Fabrications." May 1-August 10. 
(Shown afterward at the Art Gallery of the University 
of South Florida, Tampa.) 
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